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About CASAE/ACÉÉA 
 

CASAE/ACÉÉA was established in 1981as a vibrant and energetic 

organization that provides a supportive network for graduate students, 

faculty members, researchers practitioners and policymakers who are 

engaged or interested in adult education scholarship.  

 

Membership to our association is open to all individuals and 

institutions–both formal and informal–who are interested in the field of 

adult education. We hold an annual conference in May or June, often in 

conjunction with the Canadian Federation for the Humanities and Social 

Sciences’ Congress. 

 

CASAE/ACÉÉA also publishes an academic journal, The Canadian 

Journal for the Study of Adult Education (CJSAE). CJSAE publishes 

original reports of research, critical reviews of the literature of adult 

education, biographical and autobiographical reflections on the field and 

practice of adult education and book reviews. CASAE/ACÉÉA 

maintains active links with comparable organisations around the world, 

including the Adult Education Research Conference (AERC), the 

European Society for Research on the Education of Adults (ESREA) and 

the Standing Conference on University Teaching and Research in the 

Education of Adults (SCUTREA). 

 



Message from the President  
Cindy Hanson, PhD 
President, Canadian Association for the Study of Adult Education/ 
Association canadienne pour l’étude de l’éducation des adultes 
(CASAE/ACÉÉA). 
 
 
I can hardly believe almost a year has gone by with me performing the role of 
President to CASAE.  I am a professor at the University of Regina. The University 
of Regina’s motto, dating back to the early years of extension divisions is, as one 
who serves. It has been my honour to serve CASAE and it is my hope that this 
year’s conference will be memorable for you.  
 
Normally when a CASAE conference ends, there is some idea about where the 
conference will be in the upcoming year. This year was different. It wasn’t until 
October that the Federation of Social Science and Humanities (the folks who 
organize Congress) told us they were going completely online and we’ve been 
playing “hurry up and catch-up” ever since.  
 
I would be remiss to not thank Shan Hongxia for her role as president last year in 
preparing me for co-hosting this conference and to Robert McGray as incoming-
president for his co-leadership and collegiality in moving us to this point. Many 
good people, all members of CASAE, have helped pull off this conference and I’d 
like to especially thank the Board of Directors for their assistance and service. 
 
Congress’ theme, Transitions, became our own for the opening session at this 
conference. This theme is focused on recommitting to and advancing equity, 
diversity, inclusion, and decolonization which in the context of the COVID-19 
pandemic laid bare long-standing inequalities. The 2022 CASAE conference team 
joins in Congress’s efforts to “re-imagine the world we inhabit, so that together we 
can build a future that is more diverse, sustainable, democratic, and just” 
(https://www.federationhss.ca/en/congress/congress-2022#theme).  
 
As you read and engage with the abstracts, papers, roundtables and poster 
presentation abstracts presented in this set of proceedings (edited by Dr. Roula 
Hawa) we ask you to consider how many of the writers engaged with the theme of 
transitions or to consider what transitions mean for re-imagining CASAE.  
 
In Solidarity 
Cindy Hanson (President)  
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Abstract 
Based on a recent book entitled Feminism, adult education, and creative possibility: Imaginative 
responses this roundtable focuses on ‘the feminist imaginary’ and how it is being 
conceptualized, practised and mobilized pedagogically for gender justice and change. 
Discussions will centre around four thematic areas: visualization/ representation, storying, 
decolonizing and caring. 
 

Keywords: imagination, visualisation, representation, storying, caring, feminist adult education 

 

INTRODUCTION 
Generation Equality Forum describes gender discrimination as “the most enduring and defining 
inequality of our time” (2021, n/p). Worldwide, “patriarchal patterns of gender oppression 
remain more resilient than any of us suspected” (Vintges, 2018, p. 165). Baksh and Harcourt 
(2015) have documented practices of “physical, psychological, and symbolic violence against 
women…in north and south” in what they called “epidemic proportions” (p. 13) whilst Shameen 
(2021) illuminates a disturbing new “global patriarchal backlash [of] fundamentalist and fascist 
agendas” (p. 2). Through mainstream and social media forces of extremism, neocolonialism and 
the (re)imposition of “patriarchal heteronormative family values are shaping the parameters of 

public discourse and consciousness” (p. 10). Rising simultaneously are vilifications of “feminism 
as the primary threat to public morality” (p. 10). Despite this, new feminist practices are being 
developed as collective, disruptive, critical querying and transformative tool to give women “the 
strength to go on” (Ahmed, 2006, p. 3). Central to this work, and to our roundtable, is the 
mobilization of the human aesthetic dimension and the imagination as pedagogical processes of 
consciousness and change.  

 
AESTHETICS AND THE IMAGINATION 

To borrow from feminist Solnit (2014, p. 10), the above scenario represents a “failure of the 

imagination”, a failure to implant an alternative vision and consciousnesses of what a 
decolonized gender just world can be. The imagination is “highly consequential because control 
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over it is control over the future” (n/p) and therefore, it is “the most subversive thing a people 
can have” (Mohanty, 2012, p. ix).  
 
Since the turn of the century feminist adult education has taken what Wildermeesch (2019) 
characterised as ‘an aesthetic turn’. For Shotwell (2011), aesthetics is the “pursuit of a politics 
within which people can live with our whole selves—as political, social, emotional, physical 
beings who need to be able to find dignity and delight in many different dimensions of our 
being” (p. 119). The aesthetic turn is marked by an increase in a cultural politics of imaginative 
and creative thought and practice. Feminist adult educators worldwide are tapping into the 

power of the aesthetic and using art and creativity to give those who have been oppressed and 
marginalised access to what they have been denied or told they do not possess: the power to 
imagine the world differently on their own terms and to bring that into being. In so doing, 
educators are (re)establishing women and other marginalized groups as ‘knowers’, key social 
actors, critical carers, and artists.  

 
THE FEMINIST IMAGINARY 

As a group of feminist adult educators from different parts of the world (Feminist Imaginary 
Research Network, FIRN), we have been exploring and theorizing what we call ‘the feminist 

imaginary’ as a pedagogical force for change. Through workshops, virtual exhibitions, and 
métissage activities we have been exploring how the feminist imaginary is conceptualized, 
practised and mobilized as a (re)visualizing, (re)storying, decolonizing, and strategy of care. A 
result of our conversations is an edited volume entitled Feminism, adult education, and creative 
possibility: Imaginative responses (2022). This book takes up the feminist imaginary through 
four themes that form the basis of this roundtable.  

 

Visualization and representation 
The first theme is visualization and representation. For Hall et al (2013), representation is the 

most powerful socially educative force of our time. Representations can reinforce problematic 
gender understandings and stereotypes but equally, they can disrupt patterns of “common sense 
making about the world and ourselves” (Kidd, 2015, p. 3). Darlene Clover will discuss the creation 
of a feminist multi-media exhibition entitled Disobedient Women and how it worked as a 
representational feminist pedagogy of possibility. Sondra Cuban will share her work with group 
of migrant women who ‘drew’ themselves into their homes and communities. Kathy Sanford will 
share how a large-scale installation entitled Wasteland offered a public pedagogical visualization 
of climate anxiety. The question that guides this roundtable is: How are feminists re-visualizing 
and mobilizing new forms of representation as resistance and reclamation? 

 
Storying 

The second major theme is storying. Stories bring experience to life. Our feminist narratives of 
creative possibility give us presence and an owned identity. For Andrews (2014), narratives and 
the imagination are integrally tied. Nancy Taber will focus on feminist fiction-based research in 
the context of war and military museums and how storytelling can foster imagination and 
empathy. Bringing research into life, Laura Formenti Silvia Luraschi and Gaia Del Negro will 
discuss their experiences of feminist practice with and through different artists. The question 
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that guides this roundtable is: How do self-authored accounts enable us to (re)construct a 
sense of ourselves as critical actors in society? 
 
Decolonizing 
Theme three is decolonizing which, for Tuck and Yang (2012), is a political pedagogical strategy 
of redressing colonial/imperial injustices. Dorothea Harris will discuss Indigenous feminist 
aesthetic work as cultural revitalization in response to the impacts of colonisation and as a 
practise of cultural safety. Catherine Etmanski will outline the decolonizing aesthetics of the 
Witness Blanket, a mixture of tangible objects, documents, and photographs that weave 

together a comprehensive narrative of Survivor experience and history of residential schools in 
Canada. The question that guides this roundtable is: How do our feminist creative practices 
decolonize our minds? What is a decolonized feminist imaginary? 

 

Caring 

The final theme is caring and research practices. Feminists underscore the importance of 
centring care and caring as aesthetic concerns in a troubled world (Puig de la Bellacasa, 2017). 
Drawing from Chatzidakis et al (2020) who query, “what if we were to begin instead to put care 
at the very centre of life?” (p. 5), Kerry Harman will look at how care can be practised when 

researching with homecare workers. Drawing on her scriptwriting/popular theatre work, Lauren 
Spring will show us how she practises ‘estrangement pedagogy’. The question that guides this 
roundtable is about ‘what if’ we centre care in our research practices. How would a focus on 
care shift research representations of the world as we know it and as it could be? 
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