Introduction

Beyond the Screen: | dentity Palitics and the Palitics of Representation

Identity is not as transparent or unproblematic as
we think. Perhaps instead of thinking of identisy a
an already accomplished fact, which the new
cultural practices then represent, we should think,
instead, of identity as a ‘production’, which isvee
complete, always in process, and always constituted
within, not outside, representation. (Stuart Hall,
Cultural Identity and Diasporal990, p.222)

A. The Contribution of Cultural and Postcolonial 8ies to the Study of the Nation

“Hugh Seton-Watson, author of by far the best am$tncomprehensive English-language text on
nationalism, and heir to a vast tradition of liddrstoriography and social science, sadly observes
‘Thus | amdriven tothe conclusion that no ‘scientific definition’ diié nation can be devised; yet
the phenomenon has existed and eXisfs..] In an anthropological spirit, then, | propotee
following definition of the nation: it is an imagid political community — and imagined as both
inherently limited and sovereign. It imaginedbecause the members of even the smallest nation
will never know most of their fellow-members, méstm, or even hear of them, yet in the minds of
each lives the image of their communion” (Andersi#83, p.5).

The concept of Nation as “imagined community” isneal by Benedict Anderson, who states that
a Nation is a socially constructed community, whishto say ‘imagined’ by the people who
perceive themselves as part of that gréigpAnderson puts it, members of the community pbbpa
will never meet one another face to face; howetrery may have similar interests or identify as
part of the same nation.

The media particularly creates imagined communhigsargeting a mass audience or generalizing
and addressing citizens as the public. Accordingrtderson, the creation of imagined communities
became possible because of “print-capitalism”. @dipt entrepreneurs printed their books and
media in order to maximize circulation. As a resuitaders speaking various local dialects were
able to understand each other, and a common dse@merged. Anderson argued, therefore, that
the first European nation-states were thus formedral their “national print-languages”.

Anderson arrived at his theory because he felt tiesther Marxist nor liberal theory adequately

explained nationalism and meanwhile he falls ih $tudies around nationalism along with Ernest

! Seton-Watsonl977, p. 5, emphasis added by Anderson



Gellner (Gellner, 1983) and Eric Hobsbawm (Hobsbaw@83). This school stands in opposition
to the primordialism, who believe that nations,amsient and natural phenomena, have existed
since early human history.

Another crucial influence on Anderson’s work wae ttoncept of “imagined geographies”, which
evolved out of the work of Edward Said, particyldnis critique on ‘orientalism’ (Said, 1978). In
this term, ‘imagined’ is used not to mean “falsbit “perceived”. It refers to the perception of
space created through certain images, texts ooalisé. Said, in fact, was heavily influenced
by Michel Foucault (Foucault, 1971).

“Imagined geographies” show the problems createdhbyuse of popular discourse to construct
views of other regions or societies. All landscapses seen as being imagined — there is no ‘real’
geography to which the imagined ones can be cordparbus, when being analyzed, these
geographies should not be “measured” for their tiaacy”, but de-constructed so that the power
invested in them can be revealed.

Further scholars have been heavily influenced leydbncept of imagined geographies. Gerard O
Tuathail, for example, has argued that geopolitic@wledge is a form of imagined geography. O
Tuathail has been, together with Simon Dalby anduklDodds, one of the founding figures in
establishingritical geopoliticsas a domain of research within political geograghg international
relations. Rooted in post-structuralism, criticabgolitics sees the geopolitical as comprising four
linked facets: popular geopolitics, formal geopeodif structural geopolitics, and practical
geopolitics (O Tuathail, 1996). Particularlgppular geopoliticss concerned with the ways in
which ‘lay’ understandings of geopolitical issue® g@roduced and reproduced through popular
culture. Popular geopolitics studies are, therefpremised on the idea of a recursive relationship
between popular culture and popular conscience.cbmeplexity of the relationships that popular
culture has with ‘formal’ and ‘practical’ geopotitil cultures has been studied with reference to a
range of popular cultural products: specificallyitical studies of newspapers, cinema, comics,
music and any kind of media that participates atess of building “imagined geographies”.

The relevance of popular culture in the study @& Nation and nationalism has his roots in the
academic field known azultural studies

Cultural studiesis extremely holistic, combining history, philosgp political, feminist, literary
and media theory to study cultural phenomena imouarsocieties. In this wayultural studies
seeks to understand the ways in which meaningriergéed, disseminated, and produced through
various practices, beliefs, institutions, and i, economic, or social structures within a given

2 Foucault developed a notion of discourse in hisyeaprk, especially th&he Archaeology of Knowledd&969),
where Foucault's defineiscourseas systems of thoughts composed of ideas, atsifumteirses of action, beliefs and
practices that systematically construct the subjant the worlds of which they speak.
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culture. Richard Hoggart coined the term in 1964&whe founded the Birmingham CCCS (Centre
for Contemporary Cultural Studies), which has siheeome strongly associated with Stuart Hall,
who succeeded Hoggart as Director.

Many cultural studiesscholars employed Marxist methods of analysis|ekm the relationships
between cultural forms (the superstructure) antldh#e political economy (the base). In order to
understand the changing political circumstancesclats, politics, and culture in the United
Kingdom, scholars at the CCCS turned to the worthefltalian thinker Antonio Gramsci. In the
work written from the prison where he was impristbiy the Fascist regime in the 1920s and 30s,
Gramsci modified classical Marxism in seeing cutas a key instrument of political and social
control. In this view, capitalists use not only terdorce (police, prisons, repression, military) to
maintain control, but also penetrate the everydature of working people. The key agenda for
Gramsci and for cultural studies is that of “cudiunegemony” (Gramsci, 1971).

The theory of hegemony was of central importancthéodevelopment of cultural studies. As Hall
puts it, “I have said enough to indicate that, iy miew, the line in Cultural Studies which
attempted to think forwards from the best eleméntke structuralist and culturalist enterprises, b
way of some of the concepts elaborated in Gramseisk, comes closest to meeting the
requirements of the field of study. [...] Though heit structuralism nor culturalism will do, as self
sufficient paradigms of study, they have a cenyrad the field which all the other contenders lack
because, between them (in their divergences asaweheir convergences) they address what must
be thecore problenof Cultural Studies” (Hall, 1981, p.72).

It facilitated analysis of the ways in which suboete groups actively resist and respond to
political and economic domination. This line ofrtking opened up fruitful work exploring agency,
a theoretical outlook that reinserted the activéical capacities of all people. Researchers have
concentrated on how a particular medium or meSsafmes to matters of ideology, social
class, nationality, ethnicity, sexuality, and gemdBotions of agency have supplanted much
scholarly emphasis on groups of people (e.g. thekimg class, colonized peoples, women)
whose political consciousness and scope of actias generally limited to their position within

certain economic and political structures.

3Marshall McLuhan’s work results paradigmatic in tlevelopment of the theory and language of all metid
cultural studiesUnderstanding Medig1964), in fact, represents a pioneering study gdian theory. In this work
McLuhan proposed for the first time that media teelves, not the content they carry, should be does of study
popularly quoted as “the medium is the message’LiMan's insight was that a medium affects the $pamewhich it
plays a role not by the content delivered overrtiegium, but by the characteristics of the mediusalfit McLuhan
pointed to the light bulb as a clear demonstratibthis concept. A light bulb does not have conierthe way that a
newspaper has articles or a television has progrgeisit is a medium that has a social effect; tbata light bulb
enables people to create spaces during nighttiateatbuld otherwise be enveloped by darkness. Herithes the light
bulb as a medium without any content: “a light batbates an environment by its mere presence” (Mwah, 1964,
p.8).
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In work of this kind, which was popular in the 189@nany cultural studies scholars discovered in
consumers ways of creatively using and subvertorgroodities and dominant ideologies. Cultural
studies concerns itself with the meaning and prestbf everyday life Cultural practices comprise
the ways people do particular things (such as viagctelevision, dancing or eating out) in a given
culture. In any given practice, people use variobgcts (such as iPods, fixed-gear bicycles or
crucifixes). This field studies the meanings andsupeople attribute to these various objects and
practices.

Recently, as globalization has spread throughautbrid, cultural studies has begun to analyze the
match point between local and global forms of tesise. Echoing Marshall McLuhan’s pioneering
study in media theorynderstanding Medfa(1964), in her workUnderstanding Global Media
(2007), theMedia and Communication schol@erry Flew offers a comprehensive overview of
global media production and circulation, drawingigit from a range of perspectives, including
politics, political economy, media and culturaldiess, audiences and creative industries.
Postcolonial theory has highlighted the culturahtcadiction and syncretism generated by the
global circulation of peoples and cultural goodsaimmass-mediated and interconnected world,
resulting in a kind of commodified or mass-mediaggdcretism (Shohat and Stam, 2003, p.15).
The most influential approaches to these questi@we been found in the transdisciplinary and
transnational work of Arjun Appadurai and Homi Bhab

Bhabha is one of the most important figures in eorgorary post-colonial studies, and has coined a
number of the field's neologisms and key concepisi{ asambivalencehybridity, third space of
negotiation, space in-betweem order to describe ways in which colonized pesghave resisted
the power of the colonizer (Bhabha, 1989; 1990;4)9®ne of his central ideas is that of
“hybridization”, describes the emergence of newtwral forms from multiculturalism. Instead of
seeing colonialism as something locked in the @isgbha shows how its histories and cultures
constantly intrude on the present, demanding tleatransform our understanding of cross-cultural
relations.

Influenced by Bhabha's concept of “hybridizationAppadurai has provided conceptual
underpinnings for theories of globalization andbglbculture that point taultural hybridization

rather than cultural domination. He proposed that‘tmaginary® is composed of five dimensions

* As | introduced in the preface, one of the keytgdr the study of ‘everyday life’ is representegithe Michel de
Certau’s work, The Practice of Everyday Lifele Certau, 1980), which examines the ways in Wwhieople
individualize mass culture, altering things, frofilitarian objects to street plans to rituals, laavel language, in order
to make them their own.

® See footnote 3.

®As Appadurai puts it: “The image, the imagined, ithaginary - these are all terms that direct usamething critical
and new in global cultural processes: the imagdmadis a social practice. No longer mere fantasiifofor the masses
whose real work is somewhere else), no longer singgicape (from a world defined principally by momcrete
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of global cultural flow, operated across five planethnoscapes, technoscapes, financescapes,
mediascapeandindeoscaspe®articularly, mediascapess set up by the global flows of images,
narratives, media content and so on through prnsadcast, cinema and, increasingly, internet and
digital media (Appadurai, 1996).

Cinema, in particulaplays a special role in thmplex process of the building ofediascapes

As Andrew Higson puts it, “Individual films will ¢&én serve to represent the national to itself, as a
nation. Inserted into [a] general framework of tieematic experience, such films will construct
imaginary bonds which work to hold the peoples ohation together as a community by
dramatizing their current fears, anxieties, pleasamd aspirations. A diverse and often antagonist
group of people are thus invited to recognize tredwes as a singular body with [a] common
culture, and to oppose themselves to other cultanescommunities. Of course, this work is never
completely achieved” (Higson, 1995, p.7).

Higson’s analysis of National Cinema has argued Iagéh national identity and national cinema
should be seen from a processual point of viewslitgests that we might define a national cinema
by looking at a range of features: its industriad &usiness aspect, exhibition and consumption and
their impact on national culture, the definitioredsin cultural policy-making and critical circles,
and finally, question of representations. | analymespecific role of cinema in the complex process

of nation-buildingin the following section.

B. The Contribution of Film Studies to the sStudi?@étcolonial Identity
In 1950, Hortense Powdermaker publishtlywood, the Dream Factory: an Anthropologist kso

at the movie-makersilt is not only the first substantial anthropatag study of the American film
industry, but also the first anthropological anayabout media and around the relevance of the
audiences as fieldwork.

Initially she planned to complete a content analggimovies, but at the suggestion of Paul Fejos of
the Viking Fund, who offered her his support, sheorporated fieldwork in Hollywood into the
study. The hypothesis underlying the Hollywood gtugs that the social system in which movies

are made significantly influences their content amaning. In carrying out the study,

purposes and structures), no longer elite pastimes (not relevant to the lives of ordinary peopéa)d no longer mere
contemplation (irrelevant for new forms of desirelaubjectivity), the imagination has become arapizged field of

social practices, a form of work (in the sense ahbabor and culturally organized practice), arfdran of negotiation

between sites of agency (individuals) and globdéfined fields of possibility. This unleashing bétimagination links
the play of pastiche (in some settings) to theoteaind coercion of states and their competitorg iftagination is now
central to all forms of agency, is itself a sodadt, and is the key component of the new globdedr (Appadurai,

1996, p.31)



Powdermaker focused on the process through whitilmais made and the social interactions
entailed in each step of the process.

Fifties year later, in Mette Hjort and Scott Mackesis work Cinema and Nation Philip
Schlesinger highlighted how consciously or uncamssly, social communication is considered an
expression of the cultural geography of the nasitate in a world of sovereign states: “This is the
bedrock on which film studies has been based whenvokes largely derivative socio-logical
argument about nationalism collectivity. The maisk has been to define and depict the relations
between nations and film cultures” (Hjort and MaoKie, 2000, p.29).

In the last twenties years, several scholars hawesked their attention on the relevant relatiorship
between Cinema, Nation, and identity, and, pamidyl on the specific power of Cinema to
represent all the richness of the identity as gscas something always “in-between”.

Jim Pines and Paul Willemen'Questions ofhird Cinema(1989) is the first contribution
concerning the study of Cinema as “Third Place”.Bhabha's chapter “The commitment to
theory”, the author analyzes all the theoreticadl at the same time political, debate that develope
after the first “Third Cinemd”Conference, which took place in Edinburgh in 1986 Bhabha puts

it: “We should remember that it is the “inter” -etleutting edge of translation and negotiation, the
in-between, the space of the entre that Derridadpesied up in writing itself — that carries the
burden of the meaning of the culture. It makesasgible to begin envisaging national, anti-
nationalist histories of the ‘people’. It is in $hépace that we will find those words with which we
can speak of Ourselves and Others. And by expldhisyhybridity, this ‘Third Space’, we may
elude the politics of polarity and emerge as tlieist of ourselves” (Bhabha, 1989, p.131).

Almost fifteen years after this fundamental reskan@s completedAnthony R Gunerante and
Wimal Dissanayke publishedethinking Third Cinem#&003), a significant anthology addressing
established notions about Third Cinema theory, #ral cinema practice of developing and
postcolonial nations. This anthology contains televant contributions by Ella Shohat and Robert
Stam.

In Shohat’s chapter “Post-Third-Wordlist cultugender, nation and cinema”, the author highlights
that cinema has the potential power not only terofountervailing representation but also to open
up parallel spaces for antiracist feminist transfation. As Shohat put it: “In this historical monen
of intense globalization and immense fragmentatio@,alternative spectatorship established by the

kind of film and video works | have discussed caobitize desire, memory and fantasy, where

" The “Third Cinema” movement called for a politieé film-making practice in Africa, Asia and Latimerica, one
which would take on board issues of race, clasigioa, and national integrity
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identities are not only the given of where one ceritem but also the political identification with
where one is trying to go” (Shohat, 2003, p.75).

In Stam’s chapter “Beyond Third Cinema: the aestheodf hybridity”, the author offers an
interesting analysis about the specific “chronatopnultiplicity” of cinema, influenced by
Mikhail Bakhtin's concept of “chronotop&”According to Stam, cinema, in particular, andiaud
visual media in general, are “multichronotopic”.tddugh theRussian philosopher and scholar
develops his concept of the “chronotope” to suggkestinextricable relation between time and
space in the novel, Bakthin’s description of theel@eems in some ways even more appropriate to
film than literature. Cinema, Stam argues, is ijeabuipped to express cultural and temporal
hybrydity. Cinema is temporally hybrid, first ofl,aln an intertextual sense, in that it ‘inheritgl

the art forms and millennial traditions associaigith its diverse matters of expression. But cinema
is also temporally hybrid in another, more techhieanse. As a technology of representation,
cinema produces a constellation of times and sp&dess conjunction of sound and image means
that each track not only presents two kinds of timg also that they mutually inflect one anothrer i

a form of synchresis. Atemporal static shots caimberibed with temporality through sound. [...]
Superimposition redoubles the time and space, anatage and multiple frames within image,
opening up utopias (and dystopias) of infinite rpatability” (Stam, 2003, p.37).

That same year, these two authors, jointly pubtislieother fundamental contribution to this field
of research:Muliculturalism, Postcoloniality and TransnationaMedia (2003). The volume,
reflecting the burgeoning academic interest inassaf nation, race, gender, sexuality, and other
axes of identity, brings all of these concerns tioge under the same umbrella, contending that
these issues must be discussed in relation to @heln. Communities, societies, nations, and even
entire continents, the book suggests, exist natremmously but rather in a densely woven web of
connectedness. In order to explore this complexiitg, editors have forged links between usually
compartmentalized fields (especially media studigsrary theory, visual culture, and critical
anthropology) and areas of inquiry: particularisfpmlonial and diasporic studies and a diverse set
of ethnic and area studies. As the authors ptinita globalized world, what are the relationaktie

between Indian and Egyptian cinema, or betweené&dgimnd Japanese cinema? How are issues of

8 It is through the essays contained witfilie Dialogic Imaginatiorffirst published as a whole in Moskow in 1975 and
translated by Caryl Emerson and Michael Holquist881) that Bakhtin introduces the concepts‘@fronotope”,
making a significant contribution to the realm dkedary scholarshipln the essays “Forms of Time and of the
Chronotope in the Novel” Bakhtin applies the conc@porder to further demonstrate the distinctivealify of the
novel. The wordchronotopditerally means “time-space” (from the old Gregkromos time, andtopos place) and is
defined by Bakhtin as “the intrinsic connectednefstemporal and spatial relationships that arestictilly expressed in
literature”(Bakhtin, 1981, p.84).



race and caste formulated in other national cosfeXVhat discourses are deployed? [...] As the
products of national industries, produced in natidanguages, portraying national situations, and
recycling national intertexts (literatures, follds) all films are in a sense national. All films,
whether Hindu mythological, Mexican melodramas, Tdrird Worldist epics, project national
imaginaries” (Shohat and Stam, 2003, pp.4, 10).

An ethnography of cinema also involves an ethndgyapf different cinematic techniques and
modes of production,: “accented cinema”, to qubteitmportant contribution of Hamid Nafigyn
accented cinema: exilic and diasporic filmmakif@§01). This text was an attempt to rewrite the
history of contemporary cinema by reinventing tla¢egories we use to think about production,
consumption, and spectatorship. If the dominargroia is considered universal and without accent,
the film that diasporic and exilic subjects make accented. Accented filmmakers are not just
textual structures or fictions within their filmhay also are empirical subjects, situated in the
interstices of cultures and film practices. Thake &re, as Naficy put it: “fragmented, multilindua
epistolary, self-reflexive, and critically juxtapabs narrative structure: amphibolic, doubled, crdsse
and lost characters: subject matter and themesirikialve journeying, historicity, identity, and
displacement: dysphoric, euphoric, nostalgic, sgtieic, luminal and politicized structures of
feeling: interstitial and collective modes of pratan, simultaneously local and global. [...] In the
best of the accented films, identity is not a fixessence but a process of becoming, even a
performance identity. Indeed, each accented filng beathought of as a performance of its author’s
identity” (Naficy, 2001, pp.4, 6).

According to Naficy's perspective, Israeli Cinemgpresents a paradigmatic production of an
“accented cinema”. Particularly, Israeli Cinemaydther with Israeli Literature, Israeli Music and
Israeli Art, takes part in the everyday productadrisraeli national, but at the same time personal,
identity. An identity always ‘in-between’: betweenlonial and postcolonial policy; masculine and
post-masculine gendered representation of the pgustereotyped and critical representation of the
Other.

C. The Contribution of Gender and GLBTQ Studieth¢oS3tudy of the Nation

In her evocative booBananas, Braches and Bas€&ynthia Enloe observes that “nationalism has
typically sprung from masculinized memory, masdaka humiliation and masculinized hope”
(Enloe, 1990, p.45)

If, according to Benedict Anderson, Nation is amdgined community”"who imagine this kind of
community? (Wildorf and Miller, 1998, p.11).



To answer with a quote by Anna McClinton: “all matalism are gendered, all are invented, and all
are dangerous” (McClintock, 1993, p.61).

From the 1960s, gender studies, as a field ofdigeiplinary study which analyzes the
phenomenon of gender, began to be related withstingdy of class, race, ethnicity and sexuality.
The field emerged from a number of different aréasn the theories of the psychoanalyst Jaques
Lacan to the work of feminists such as Judith Buteach field came to regard ‘gender as a
practice, referred to as something that is “pertdive”. The concept of gender “performativity” is
at the core of Butler's work, notably in Genderubie (1990). In Butler's terms the performance of
gender, sex, and sexuality is about power in spctge locates the construction of the ‘gendered,
sexed, desiring subject’ in ‘regulative discoursés’her account, gender and heterosexuality are
constructed as natural because the oppositioreahtile and female sexes is perceived as natural in
the social imaginary.

If, in the past, research in the field of gendes hainly addressed issues relating to women, and
has, for the most part, been developed by womemleiBi contribution results fundamental in
extending gender studies from women'’s studies tB TR (lesbian, gay, bisexual , transsexual and
queer) studies. Through this pioneering work, tiuel\s of gender has rapidly expanded and there
has been a growing interest in masculinity and sétentities, conduct, and problems. Research
on masculinities has become a prominent part oflgestudies over the past twenty years. Fuelled
in part by popular fears of a ‘crisis’ at the heafrtmodern masculinity, work on gender relations
has focused more carefully on the question of hoasauline identities are constructed and
(re)producted (Van Hoven and Horschelmann, 20, p.

In his 1990 cross-cultural studlanhood in the Making. Cultural Concepts of Masuityi the
anthropologist David Gilmore finds that a cultuyadlanctioned stress on manliness - on toughness
and aggressiveness, stoicism and sexuality - islmniversal, and deeply ingrained in the
consciousness of men.

One of the most important voices in the new feniséholarship by men, is represented by Robert
W. Connell's workMasculinities(1995). The author provides a nuanced and incianaysis of
how our notions of masculinity have evolved in gg@nalysis, social science, and historically in
the creation of a global economy. There is not amg but many masculinities, he claims, in a bold
critigue of the ‘men's movement’ and other simpishpproaches to sexual identity. Instead,
Connell delineates the complicated dynamics of miase politics and recent changes in male
identity. Drawing on rich ethnographic work, Corradfers portraits of dozens of men of different

classes, some working to change masculinities, s@sisting change. Integrating social science,



feminist theory, queer theory, and psychoanalyseni innovative yet unusually accessible way, he
develops a new theory of masculinity politics.

One year later, George Mosse became the first autvolved in the study of the relationship
between nationalism and gender, with a specials§@acuthe European stereotype of masculinity. In
1985 he encompassed the broader history of theidedland persecuted (as Jews, homosexuals,
gypsies, and the mentally ill) in European historgthe workNationalism and Sexuality: Middle-
Class Morality and Sexual Norms in Modern Europfen years later, in his ground-breaking
studyThe Image of Man: The Creation of Modern Mascuifli996), Mosse traced the ways that
the model of middle-class male respectability, gasolidity, and self-control established in the
eighteenth century constantly evoked ‘countertypesages of men whose weakness, nervousness,
effeminacy, degeneracy, or sexual ambiguity thresddo undermine the ideal of manhood.

As the Israeli-American Geographer Tamar Mayer lgbis in Gender Ironies of Nationalism:
Sexing the natigrbecause nationalism, gender and sexuality aiialoand culturally constructed,
they frequently play an important role in constigtone another, by invoking and helping to
construct the ‘us’ versus ‘them’ distinction anatkesion of the Other (Mayer, 2000, p.1)

Starting in 2000, several scholars from differentl anterdisciplinary studies have focused their
attention on the relevance of gender theory andstbdy of masculinity in order to analyze the
Nation and nationalism.

In 2001 Stephen Whitehead and Frank Barrett pudthay an excellent collection of contemporary
research, theory and debate about men, mascuindgied me's place in the gender ordérhe
Masculinities ReaderThe volume opens with a substantive introductorgptér that looks at
masculinity in crisis, post—feminism, men’s powehanging men, nature/nurture debates and
concepts of identity. Recognizing the global dimens of gender change, the book draws on
research from many corners of the world and praviaelear and comprehensive introduction to
the key debates informing the study of masculinitgluding patriarchy, hegemonic masculinity
and violence, but also sexualities, gay friendshitBnacy and homophobia.

In 2005 Connell published, along witflichael S. Kimmel andJeff Hearn,the Handbook of
Studies on Men and Masculinitie®) interdisciplinary and international culminatiohthe growth

of men’s studies that also offers insight on futalieections for the field. The Handbook is
organized in a way that moves from the larger, alotand institutional articulations of
masculinities, to the more intimate and persong@ressions, in order to establish definitions and
demonstrate the range of the field.

In Joane Nagel's important chapter, “Nation”, thehar highlights how first of all the nation-state

is essentially a masculine institution, where metnpslicy, occupy the vast majority of positions of
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power and make war. Last but not least, Nagel de=strhow the culture of nationalism is
constructed to emphasize and resonate with mascaiitiural themes, such as honor, patriotism,
cowardice, bravery, etc, in order to show how thectoculture” of masculinity in everyday life
articulates very well with the “macroculture” oftrmnalism (Nagel, 2005, pp.397-402).

Concerning Israeli identities, in the following sen | will analyze the particular relationship
between the “microculture” of masculinity in IsraeVeryday life and the “macroculture” of Israeli

nationalism.

D. The Contribution of Gender and GLBTQ Studies&Study of the IDF

“In Hebrew, both the word ‘mangéve) and the word ‘hero’dibor) come from exactly the same
three letter root (G.V.R) So do the phrases for ‘to overcoméehftgabe), ‘to strengthen’
(lehagbin, ‘masculinity’ (@aviryud) and ‘heroism’ gvurah)” (Hirschfield, 19994, p.10).

As Mayer puts it, “we cannot conceive of Jewishoratlism without understanding how masculine
a project [it] has been. From its inception, theadwhich stood behind Zionism as Jewish
nationalism was the transformation of the socialjtipal, economic and psychological profile of
the Jews of Europe, the creation of a physicBlgw Jew,a Muscle Jewwho upon arrival in
Palestine would take up arms to protect himse#f,dummunities and what [he] believed was his
land, and who would be the antithesis of the péjely ‘feminized’ Diaspora Jew” (Mayer, 2000,
p.15,emphasis added by Mayer). Mayer argues that bechawgish history in Palestine has been
burdened by a continuous struggle of survival, Btanized notion of Jewish nationhood developed
which further shaped Jewish nationalism in Palestand later in Israel) as masculine. Therefore,
the homo-social experiences that the militarizettirge has offered and the male bonding
experiences that occurred in military units haveoahelped to build the intimate connection
between masculinity and Jewish nationalism (Mag2860, p.15).

In the third part of this work, | will analyze inare detail the history and the development of the
IDF, which is also connected with the history aede&lopment of IDF studies and the “emergence
of critical approaches” (Ben-Ari, Maman and Rosdqnta900, p.102).

For now, | would like to analyze the specific cadmttion of gender and GLBT@tudies in order to
study the construction of both Jewish nationalisw Eraeli Jewish masculinity.

As highlighted in Nagel's work about “Nation”, tmailitary is always “highly sexual”. First of all,
because of the sexualized nature of warfare, therefll form of political power, including military

power, have and erotic component. A second way thiitary institutions and actions are

® In Hebrew 1"2 3, wherea could be pronounced both agndv.
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sexualized centers on the depiction of the ‘enemytonflicts. A third sexualized aspect of
militarized conflict is the use of the masculineagery of rape, penetration and sexual conquest to
depict military weaponry and offensives. Nagel agyas such that sexualized military discourse is
very much from a heterosexual standpoint (Nage)520p.406-407).

The development of gender studies has become fuemtainin the analysis of the IDF. The most
important contribution to IDF studies in the lagenty years is represented by scholars as Eyal Ben
Ari (1989, 1995, 2000, 2009); Uri Ben-Eliezer (192800); Daniel Boyarin (1997, 2003); Danny
Kaplan (1999, 2000, 2007, 2006, 2008) and Orna i®assoun (2003, 2007), one of the few
women involved in the ‘man’s world’ of the IDF, wiiocuses particularly on the roles of women in
the IDF. Ironically (or maybe not), it seems thaday male scholars still tend to be involved only i
“men’s studies”, while female scholars are maimyalved in “women’s studies”. However, the
recent and quite rich development of GLBTQ stude&®esents a crucial contribution, not only to
the study of the IDF but, more generally, in thdoefto deconstruct fixed and gendered
categorization. In this sense, Boyarin and Pelfg'griwork on the relation between queer theory
and the “Jewish questionis a paradigmatic input to what Boyarin calew Jewish Cultural
StudiegBoyarin and Boyarin, 1997)

One of the most important contributions producedugh these kinds of studies is the relevance of
the study of the body as a field of significanc®uéer are like Jews, aren’t they? [...] The circuit
jew-queer is not only theoretical but has had —stildhas — profound implications for the ways in
which Jewish and queer bodies are lived” (Boydtakovitz and Pellegrini, 2003. pp.1- 6).

In their 2003 workQueer Theory and the Jewish Questitre authors, provocatively, highlight
how all the stereotypes of Jewish ‘gender troublere not always rejected by Jews themselves.

As Mayer observes, ironically, the early Zionigtiation of the Jew’s passivity and femininity was
actually in many ways an internalized version @&f pinevailing anti-Semitic view of time, therefore
theNew Jewwas to be the antithesis of the “ghetto Jew” whdenzl and other Zionist thinkers saw
as helpless, passive and feminine (Mayer, 20086).2

The Jewish man’s body was seen as “aged, weak #achieate”, calling up yet another
countertype to modern masculinity: homosexualityoglse, 1996, p.70). The Jewish male’s
stereotyped body was “given specific bodily feastur@nd measurements to demonstrate his
difference from norm” (ibid.). Like the homosexutile Jewish man was seen as limp and slim, and
both the Jewish man and the homosexual were coretbamtransgressors of a masculine standard
of beauty.

As a result, one of the major elements of the Zibréform agenda involved social engineering that

intended to create a dignified, masculidescle Jew(Muskeljudentum “The New Jew was to

12



become in some sense @hermanscha super-human, whose fit body would help his sewnind

to excel and would thus be able to stand up teSertnites. The transformation of the Jewish man’s
body would be accomplished, Dr. Nordau believedugin involvement in gymnastic[s]” (Mayer,
2000, p.286).

Gymnastics, Nordau believed, would be the mosictife way for Jews to develop their bodies:
“Solid stomachs and hard muscles would allow Jenmsvercome their stereotype...to compete in
the world...and to recapture dignity (quotes from déar's essays in Mosse, 1993, p.164).
According to Mayer, given the historical eventshad twentieth century, it seems ironic as well that
much of the Zionist ideology of nation and masdatjinvas derived from the German experience
(Mayer, 2000, p.286).

One of the first and most important contributiomstbe role of the (male) body in the process of
German nation-building is represented by Klaus Téleis 1977 two-volume studyMale
Fantasies(Meinnerphantasien a psycho-sexual history of fascist male desir&ermany from its
inception in the aftermath of First World War. Thedeit was especially influenced by the
psychoanalytic paradigms of Gilles Deleuze and xF&iuattari, insofar as their work, like
Theweleit's, consistently emphasizes the produdbvee of fantasy or the unconscious in relation
to the material world and its sociopolitical fornoats. According to Theweleit, it is through the
body, and the discourses of the body, that faslgsires (and anxieties) take their sociopolitical
formations and effects. The threat to the maleispldf bodily dissolution and collapse is played
out, or in psychoanalytic terms, projected onte, lodies of its others (notably those of women,
Jews, communists, the proletariat, homosexuals,ofimel marginalized groups), who can thus be
subjected and annihilated in fantasy, if not iditga

Apparently, the importance of the (male) body ia fnocess of Israeli nation-building seems to still
be relevant today, as it emerges in the 2000 Bgnakhd Levy-Schreiber worBody-building,
Character-building, and Nation-building: Gender aNtilitary Servicein Israel.

Thebodyissue in Israeli studies has become so relevahkitast ten years that in 2002 the Israeli-
American Anthropologist Meira Weiss wroide Chosen Body: The Politics of the Body in Israel
Society In this work, Weiss examines how the social anltlical paradigms of contemporary Israel
are deeply articulated through the body. In ordecdnstruct a panoramic view of how the Israeli
body ischosen regulated, cared for, and ultimately made perfded author draws upon some
twenty years of ethnographic research in Isra@l range of subjects. The “regulation” of the body
and its imagery starts from the premarital and @t@&nscreening, and moves to the screening and

sanctifying of the body as part of the bereavemamd commemoration of fallen soldiers,
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concluding the discourse of the chosen body asuitases during terrorist attacks, military
socialization, war, and the peace process (Wel§x)2

As Mayer puts it, “when nation, gender and sexyatitersectpodybecomes an important marker,
even a boundary, for the nation” (Mayer, 2000, peliiphasis added).

In order to analyze the particular representatibthe body, and its complementary relation with
space an@thnoscapesn the next paragraph of this first part of thisrk, | will try to summerise
my personal point of view about what | call the tofapoint’ between postcolonial, gender and film

studies, and their relevance to ethnography oflire

E. Gender and Nation, Body and Space and the Coiomebetween Postcolonial, GLBTQ and
Film Studies

What is the specificity of cinema as a medium thaables or facilities certain projections of
national imaginary? As Shohat and Stam put it, “hiewhe image of the nation gendered and
sexed? Is the nation implicitly represented as amam as in ‘Mother India’, or as a man, as in
words likepatria andfatherlanc® It is at all seen as androgynous or bisexual@bdli&t and Stam,
2003, p.12).

As we know, cinema is not only a matter of représteon, but first of all a matter of production.
All around the world, the majority of flmmakerse#inave been men, reflecting the dominance of
patriarchy/a dominant patriarchiy. considering the way that films are put togettmeany feminist
film critics have pointed to the ‘male gaze’ thaggominates in classical Hollywood filmmaking.
The development of feminist film theory was infleed by the improvement of women’s studies
within the academy. Feminist scholars began takirgs from the new theories arising from these
movements in order to analyze film. Initial attesypt the United States in the early 1970s were
generally focused on the function of stereotypes @flection of a society's view of women.

At the same time, film theoreticians in the Unitddgdom began integrating perspectives based on
critical theory and drawn from psychoanalysis amanistics. In her pioneering workisual
Pleasure and Narrative Cinem@l975) Laura Mulvey argues that the sequence @sk$' in
classical narrative cinema — that is, that the tspeclooks, the camera looks, the male character
looks, and the female character is looked at —is&ignotion a series of unconscious psychological
mechanisms that constitute the film spectator geralered subject: the spectator sees through the
eye of the camera, which in turn sees though tledl @f the character who activates the look.
According to Malvey, the character possessing duk lin classical narrative cinema is almost

always marked as male.
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As in gender studies, it is only in the last twepdars that research on masculinities has become a
prominent part of film studies. Although studiesmén and masculinity have gained momentum,
little has been published that focuses on the medlietheir relationship to mesmen.

Men, Masculinity and the Mediadited in 1992 by Steve Craig addresses this abroihg. This
relevant volume scrutinizes the interrelationshipoag men, the media and masculinity. In it,
scholars from across the social sciences examinediféerent media, from comic books and rock
music to film and television, serve to construcsminities, how men and their relationships have
been depicted and how men respond to media imaigddiana Saco’s chapter “Masculinity as
Sign”, the author highlights that spectators alyelaalve identities before coming to a film. In order
to think about how masculinity as signs is realizedfor example, the process of viewing a film,
according to Saco, we need an orientation thatsiegwn how it is that our prior experiences with
and investments in multiple subjects position meeda@ur understanding of particular subjectivities
like masculinity (Saco, 1992, p.33).

Screening the maledited in 1993 by Steve Cohan and Ina Rae Harkxamines the problematic
status of masculinity both in Hollywood cinema darhinist film theory, in order to analyze issues
that film theorists have exclusively linked to tfeminine and not the masculine: spectacle,
masochism, passivity, masquerade and, most ofhallbody as it signifies gendered, racial, class
and generational differences. The several essagissnvolume, in fact, try to explore those male
characters, spectators, and performers who occagyigns conventionally encoded as ‘feminine’
in Hollywood narrative and questions just how sedbat orthodox male position is.

Ten years later, iMhe Trouble with Men: Masculinities in European aHdllywood Cinema
edited in 2004 by Phil Powrie, Ann Davies and BrBedington, a new collection of essays focuses
on masculinity and film, particularly the represdin of European masculinity as represented by
contemporary Hollywood. Split into four sectionStars, Class & Race, Fathers and Bodies — areas
covered also include “Cinema’s queer Jews”, a daution by Michele Aroon about Jewishness
and masculinity in Yiddish cinema. Aaron’s chapi&ekles the way in which cross-dressing and
male impersonation simultaneously challenges amdforees the notorious anti-Semitism thus
served to displace a crisis in masculinity onto Xaes, implying another reason for the eradication
of Jewishness, that of ensuring a stable patriaacitymasculine identity (Aroon, 2004, pp.90-99).
Referring to Israeli Cinema, as Naficy highlightise patriarchal ideologies of the Middle Eastern
countries, too, contributed to the underrepresemiaif women (Naficy, 2001, p.18).

In carrying out an ethnographic study of the repnéstion of the IDF in Israeli Cinema, the matter

of gender becomes fundamental, especially in oridgb the Motherland of Isradfretz Israel
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(>x1w° 72x), which is feminine by definitiof}.

Film genres are oftespatially overdetermined by gender and sexuality. Traditignaielodrama is
associated with women, the feminine and the domegtce. Such a configuration is postulated in
opposition to a masculine space that is outside ciradlacterized by “adventure, movement, and
cathartic action” (Mulvey, 1992, p.55). And if gemd“is coded dyadically, the poles may be
reversed” (Naficy, 2001, p.154).

In Israeli cinema, for example, the outside, pubfi@aces of the homeland’'s nature and landscape
are largely represented as feminine and materhal specific relationship between nature, land and
nation is informed not only by the collective megof the land lost to exile and wars, but also by
their own phenomenological experiences in Israeliom-building as pioneershalutz (y1or);
member of kibbutzkibbutznik(p>1x12°); and then fighterkravi (°27p).

Israeli films are deeply concerned with territonydaterritoriality. That of the homeland tends to
emphasize boundlessness and timelessness, amathécted by means of fetishization of nostalgic
longing to the homeland’s natural landscape: Jé&osa mountains, the desert of the Negev, the
Golan Heights. On the other hand, the Israeli ctlle “siege” mentality, that is motivated by real
or imagined historical and political threats, temalstress claustrophobia and temporality, and it i
cathected to sites of confinement and control,tan@arratives of panic and pursuit.

According to Nitzan Ben-Shaul, “there is a pervasiythical belief held by Israelis that they are a
besieged nation and that the whole world is agdiresnh. This notion of siege influences the ways
in which Israelis evaluate fundamental socio-pmditiconcerns” (Ben-Shaul, 1997, p.1).

Such a threat finds its expression in the siege pardnoidmise-en-scéndilming, and narrative
structures of many Israeli films. As Ben-Shaul pititsClaustrophobia and violent environments
presented through labyrinthine deployments of sivgdspaces, usually in places where people lack
freedom such as] jail, mental institutions and abrayacks; abrupt camera movements and editing
patterns; temporal circularity; tragically boundatrative structures; and the depiction of a sgciet
under a constant threat, whose members are matibgteuspicion and lack of trust themselves and
towards outsider, conducting themselves througtsgioacies and plots for which all means are
legitimate. It is this formal structure that turtiee vague ideas for resolving the conflict which
motivate the protagonist into hopeless protesthfBaaul, 1997, p.69).

Therefore, in the following part of my work, | ime to carry out an ethnography of Israeli cinema,

with a focus on this deep relation between “geraghet nation” and “body and space”.

10 Just to give a paradigmatic example, | would tikguote the famous national-love song of 1928w X, “The
beautiful land of Israel” (lyrics by Dudu Barak amdisic by Shaike Feikov).
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For now, to return to where we began the historana@lysis of postcolonial, gender and film

studies, | would like to conclude with Naficy's vas: “What is substituted for the impossibility of

return and reunion in the staging of a metaphaimion with nature and return to imaginatively
constructed categories that represent prelapsamiaoleness, such as imagined communities
(Anderson, 1983), invented tradition (Hoobsbawm &ashger, 1983), or formulation myths of a

pure, original people, or folk (Hall, 1996)” (Nayic2001, p.156).
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